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letter from the editor
ȱǰȱȱ¢ȱǰȱȱȱ ȱ ȱȱǯȱ¢ǰȱ
 ǰȱ ȱ ȱ ȱ ȱ ȱ ȱ¢ȱ Ĵǯȱ ȱȱ
of  pieces  we  happened  to  send  to  the  printer  at  publishing  time—
¢Ȭ¡ȯ ȱȱȱȱ¢ȱǯ
An  ancient  belief  from  the  Talmud  states  that  within  every  generation  
ȱȱ¢Ȭ¡ȱLamed  Vav  Tzadikimǰȱ ¢Ȭ¡ȱȱȱ
on   earth,  whose   role   it   is   to   justify   the  purpose   of   humankind   to  
ȱǯȱ¢ǰȱȱ¢Ȭ¡ȱ ȱȱȱ¢ȱ
within  the  pages  of  this  journal  may  not  be  able  to  substantiate  the  








ȱȱȱȱȱ¢ǯȱSanta  Clara  Review  is  proud  to  be  the  
ȱȱȱȱ¢ǯȱ
ȱ ȱ ȱ ěȱ ȱ ȱ şŞȯȱ ȱ ¢ȱ ȱ ȱȱ ȱ
ǯȱȱȱěǰȱ ȱ¢ȱ ȱ ȱ ȱȱȱ¢ȱ
Rayner  for  her  illuminating  interview,  for  allowing  us  to  publish  her  





and  the  Santa  Clara  Review  editors  

My  window  slides  between  me
and  the  light,  which  stands  between
ȱ  ȱȱȱǯȱȱ
illuminates  the  undersides
of  insects,  and  leafless  twigs




For  what  surrounds  the  lamps
with  nimbuses,  but  scratches  on  the  glass?
Listenǰȱȱȱ¢ȱȱǯ
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ȱ 
ȱ ȱ¢ǰȱȱ ȱ¢ȱȱȱ ȱȱȱǯ
   “Good  God,   sir,   how  would  you   like   it   if   you  were   lying  











ȱ ȱ ȱ ȱ ¢ȱ Ĵȱ ȱ ȱ ȱ ȱ ȱ







   Besides,  the  inside  of  the  aid  car  was  too  dark  for  my  camera  
ȱȱȱ¢ǯȱȱȱȱȱȱȱȱ
scheme  of  things,  in  comparison  with  the  kid’s  death  -­‐‑-­‐‑  just  another  
death,  one  of  scores  like  it  that  week,  hundreds  like  it  that  month,  
ȱ ȱ ȱ ȱ¢ǰȱ ȱȱ ȱ ȱ ǯȱ ǯȱ ǯȱwho  cares!  
ȬȬȱȂȱȱ¢ȱȱ ȱȱǯȱȱȱȱȱ¡ȱȂȱ
ǯȱ
   The  medics   pumped   the   kid’s   chest   and   shot   him   full   of  
adrenalin  and  one  of   them  fainted   from  the  heat   in   the  cramped  
ȱǯȱȱȱȱǰȱǰȱ ȱȱǯȱȱȱǰȱ
I  wanted  to  take  one  of  those  hands  and  feel  its  warmth  and  say,  
Deadlines
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   Some  say  newspapers  shouldn’t  print  photos  of  demolished  
ȱȱȱȱȱȱȱȱȱǯȱȱ¢ȱ¢ȱ



































   “Guess  he’ll  have  to  sit  out  his  senior  prom,”  a  Marine  said  










   The  medics  prodded  her  chest  and  her  stomach  as  gently  as  
¢ȱǰȱȱȱȱȱ¢ǯȱ
ȱ ȱ ȱȱǰȱȱȱȱǯȱȱȱ
ȱ ȱ ǰȱ ȱ ȱ ¢ǯȱ ¢ǯȱ ¢ȱ ȱ
stood  still  but  my  bonesȱȱȱǯȱȱĚǯȱȱ¢ȱȱȱ
ȱĚȱ ¢ǯȱ
   For,  you  see,  she  made  the  same  sound  a  woman  makes  in  
ȱȱȱǯȱ
ȱ ȱȱǰȱȱȱǰȱȱȱȱȱ¡ȱȱ
Ğȱ ǰȱ ǰȱ ȱ ȱ ȱȱ ȱ ȱȱ
ȱǯȱȱȱ ȱȱ ¢ȱȱ¢ȱȱȱȱ
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they  stay,  coming  forth  sometimes    when  you  try  to  sleep  or  try  to  
ǯȱ ȱȱȱȱǲȱȱȱȱȱȱȱǲȱ
the  peaceful  eyes  of  a  sleeping  child,  the  peaceful  eyes  of  a  child  ten  
ȱǯȱȱ¢ȱȱ¢ǰȱȱ¢ȱȱȱȱȱ
close  to  your  spine,  because  if  you  think  about  it,  if  for  a  moment  






ȱ ¢ǯȱȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ
downtown  Rotary  club    had  more  value,  in  the  judgment  of  people  
 ȱȱȱǲȱȱȱ ȱ ȱȱ ȱȱȱ
ȱĜǰȱȱȱ ȱȱȱęȱȱ
at  morning  editorial  meetings,   the   smug  people,   the   comfortable  
ǰȱ ȱȱ ǰȱĞȱȱ ȱ¢ǰȱ ȱȱȱǯȱȱ¢ȱ





   Nearby,   a   tall,   handsome   cop,   the   kind   you   see   in   mov-­‐‑
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ȱĚȱȱȱȱǞŘśȱ
colored  like  party  favors
in  search  of  secrets  of  women
with  names  like  Victoria
ȱ ȱȂȱȱǯ
Slipping  into  an  open
room,  too  shy  to
ask  for  the  key,
that  lacy  triangle
over  her  Mervyn’s  brand
elastic  band,
ȱĴȱȂȱǰ
frayed  from  thighs  rubbing




The  bristle  of  sunshine  blonde  
ȱȱȱǯ
ȱȱȱǯ
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She  walks,  with  caution,
ȱȱ¡ǰ




the  think  they  hear  those
ȱȱ ȱȱȱǯ
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Mrs. Van Allen Addresses the Babysitter
marc foster |
ȱ ȂȱĞȱȱȱ ȱȂȱȱȱȱǰȱǯȱ	ȱ
ȱ ȱȱ ȱ ȱ şŗȱ  ȱ řȱ ȱ ¡ǯȱ ȱ
dinner   and   cocktails   tonight,   so   I   should   be   home   by   ten   at   the  
ǯ
ȱ ȱ ȱ ȱȱȱȱȂȱ ȱǯȱ ȱ
it’s  a  dire  emergency  and  you  can’t  reach  me  or  Doctor  Polk,  then  
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ȱȱǰȱȱ ǵȱȂȱ¢ȱǰȱǲȱ ȱȱǯȱ
Can  you  pass  the  ashtray,  dear?
ȱ ȱ ȱ ȱ ȱ ȱ ǯȱ 
Ȃȱ ȱ ȱ
ȱ ȱ ȱ ȱ ȱ ǯȱ 
Ȃȱ ¢ȱ ǰȱ
ȱȱȱǯȱȱ ȱ ȂȱĴȱȱǯ
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ǯȱ¢ǯȱȱ¢ȱ ȱ ȱȱ ǵȱ
ȱȱȱȱ
interview   on   Firing   Line   with   Stokely   Carmichael   in   which   he  
absolutely  laid  bare  the  contradictions  of  the  so-­‐‑called  Black  Panther  
ǯȱ
   I   like   Buckley   because   he’s   a   Republican,   but   not   one   of  
ȱ	 ȱ ǯȱȱȱǯȱ ȱ ȱ Ȃȱ
 ȱȱǰȱȱȱǯȱ
ȱ ǰȱ ȱ ȱ ȱȱ ǯȱȱ ȱ Ȃȱ ȱ
ǯ
*  *  *
ȱ 	ȱ ǰȱ ȱ ǯȱ
ȱ ¢ȱ ȱ ǵȱ ȱ ȱ ¢ȱ
ȱ Ȃȱȱ£ǯȱȱȂȱȱȱȱ¢ǯȱ¢ȱ





doing  in  an  apartment  like  this?  Are  you  done  with  your  nap,  sweet  
thing?
   Speaking  of  naps,  Milo,  one  thing  I  want  to  discuss  is  your  
ȱȱȱȱȱȱǯȱȱȱȱ ȱ¢ȱǯȱ
ȱ¢ȱȱ ȱȱ ȱȱȱ Ĵȱȱ ȱȱ
 ǯȱȱȱ¢ȱȱ¢ȱ ȱ ȱ¢Ȃȱǯȱȱ ȱ




ȱ Ȃȱȱ ¢ȱ ¢ȱ ¢ȱ ȱȱȱ ȱ ȱǯȱ
ȱȂȱ ȱȱ ȱ ȱȱ ǯȱȱ ȱ ȱǰȱ ȱ
must  insist  that  you  not  thank  me  for  buying  you  books!  You  should  







ȱ 	ǰȱ ȱ ȱ ȱ ȱ ǯȱ ȱ ȱ ǰȱ ȱ ¢ȱ ȱ ȱ
ȱȱ¢ȱȱȱȱ¢ȱȬǯȱȱ¢ȱȱȱȱ
Ĵȱǰȱǵȱ
ȱ ȱ ¢Ȃȱ ǰȱ ǰȱ ¢Ȃȱ ęȱ ȱ ȱ ȱ ȱ
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ȱ Ğȱȱȱȱ¢ȱȱȱęȱȱȱ
not   to  make  him  partner,   he  began   to   act   out,   because   for   seven  



























ȱ ęȱ ǯȱȱ ¢ȱ ȱ ȱ ¢ǵȱ Ȃȱ ¢ȱ ¢ȱ ȱ ȱ ȱ
ǰȱ ǯȱ ȱ ȱ ȱ ¢ȱ ȱ ¢ȱ ¢ȱ ȱ
ȱȱǯȱȱȱȱȱȱȱĴȱǯȱ











the  thigh,  oh  my,  so  much  for  this  pair!  I’ll  keep  my  legs  crossed  so  
you  won’t  notice,  how’s  that?
ȱ ȱ ȱ ȱ  Ȃȱ ȱ ȱ ȱ ȱ ȱ  ǯȱ Ȃȱ ǰȱ
ȱ ȱ ȱ  ȱ ȱ ¢ǯȱ




and  I  had  a  pied-­‐‑à-­‐‑terre—that’s  a  kind  of  tiny  apartment—on  Bank  
ȱ ȱ ȱǯȱȱȱȱȱ Ĵȱȱȱ ȱȱ













oyster  for  months,  not  saying  a  thing,  and  then  he’d  do  something  
ǯȱ
   I   said   we   could   get   spacious   digs   uptown   for   not   much  
money,  and  wasn’t  it  premature  to  leave  all  the  advantages  of  the  
¢ȱǵȱȱ ȱȱęȱȱ¡ǰȱȂȱ ǯȱȱȱ
¢ȱ
started  working   longer   hours,   and  when  he  was   home  he   holed  
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ȱ Ȃȱ ȱ ȱ ȱ ·ȱ ǯȱ ȱ

 £ǯȱȂȱȱȱȱȱǯȱȱ ¢ȱȱȱ ȱ
that  Eileen  wanted  to  see  The  French  Connection,  but  of  course  I  had  
ȱȱȱȱȱěȱȱȱȱȱǯȱȂȱȱ
heard  me  say  that?  Yes,  my  view  is  that  if  it’s  not  live,  it’s  not  art,  
ȱȱȱ¡ǯ




   Back   then   it   was   my   sister   and  me   and  my   parents,   the  
ȱȱȱȱ ȱȱǯȱȂȱ ȱ¢ȱȱ ȱ ȱ
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ȱ ȱ  ȱ ȱ  ȱ  ȱ ¢ȱ ȱ ȱ
¢ȱȱ¢ȱȱȱȱȱȱȱǯȱ
   I  was   standing  on   the   curb   at  Bloomingdale’s  waiting   for  
ȱǯȱȱȱȱȱȱǰȱȱȱȱǰȱȱ
this  big  Puerto  Rican  character  with  sideburns  had  got  hold  of  my  
ȱȱ ȱ¢ȱȱǯȱȱ ȱȱȱ ȱȱ ȱ
halfway  down  the  block  with  my  purse,  not  engaged  in  a  tug-­‐‑of-­‐‑
 ȱ ȱȱȱȱȱşŜȱǯ
   Now  they  tell  you  not  to  resist,  and  I  know  I  shouldn’t  have,  
ȱȂȱȱȱ ȱȱȱȱȱǯȱȱǰȱ¡ȱ¢ȱ
ǰȱǰȱȱȱ ȱȱȱȱȱ¢ȱǯȱȱ






that,   given   the   choice  between   reading  and  brushing  one’s   teeth,  




















ȱ ȱȱ ȱǯȱȱ¢ǰȱ ȱ ǯȱ ȱ ȱ ¢ȱ ȱ
ȱȱȱȱȱǯȱȱ ȱȱȱ ȱ ȱ
ȱȱĴȱȱȱęęȱ ȱȱ¢ȱȱȂȱȱǰȱ ȱ
ȱ ȱ ȱȱǰȱȱ ȱȱ ȱ ȱȱȱȱǯȱȱ ȱ







the  miraculous  thing  about  someone  your  age,  or  someone  Anne’s  
ǯȱȂȱ¢ȱǯȱȂȱ¢ǵȱȂȱȱȱȱ
¢ȱ ǰȱ ȱ ȱ ǰȱ ȱ ¢ȱ ¡ȱ ȱ ¡ȱ ¢ǯȱ
Ȃȱ¢ȱ ĴǯȱȂȱ ȱǯȱ ȱ¢ȱȱ ȱ ȱ ȱ
ȱȱ¢ǰȱȱȂȱȱȱȱǯȱ
   You  see,  sometimes  I  worry  that  I’m  not  such  a  terribly  good  
ȱ¢ǯȱȂȱȱȱ ȱȱǯȱȂȱȱȱȱȱ
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ǯȱ
¢ǰȱǯȱȱȱȱ¢ȱǯȱȱ ǰȱ¢ȱ

















ȱ Ȃȱ ęȱ  ǯȱ Ȃȱ ¢ȱ ęǯȱ ¢ȱ ȱ  ȱ ȱ ěȱ ȱ ȱ

























starting  kindergarten  in  the  fall,  we’re  going  to  have  time  together  
ȱȱȱȱǰȱȱȱ ȱȱǯ
ȱ ȱ ǰȱȂȱȱȱȱ ȱȱȱǯȱȱǯȱ





ȱ ȱ ȱȱ ȱȱ ȱ ǯȱȱ ¢ȱ ǯȱȂȱȱ ȱ
ȱȱ¢ȱ¢ȱȱ¢ǯȱȱĴ¢ȱȱ ȱȱ¢ȱ
ȱ¢ǯȱ ȱ¢Ȃȱǯȱ
ȱ Ȃȱ ȱ ȱ ǯȱ Ȃȱ ȱ ȱ ȱ ȱ ěȬěȬ
 ¢ǯȱ¢ȂȱȱĤȂȱHunger  ArtistǯȱȂȱȱǯ













ǰȱ ȱ Ȃȱ ȱ ¢Ȃȱ Ĵȱ ȱ  ȱ ȱ ȱ
¢ǯȱȂȱȱęȱ¢ȱǰȱȱ¢Ȃȱ¢ȱ ǰȱȱ
I’m  very   impressed  with   the   caliber  of  your   correspondence,  but  
¢ȂȱĴȱ¢ȱ ȱȱȱ¢ȱǯȱȱ ȱ ȱ
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   with  Frances  makes  me  think  how  much  I  enjoy  your    
ȱ ¢ǰȱ ȱȱȱȱ¢ȱǯȱȱȱȱ
   wrong?  Is  it  wrong  for  someone  my  age  to  be  in  love  with    
ȱ ȱ¢ȱǵȱȱȱ¢ȱǵȄ
  
ȱ ȱ ȱ ȱ ¢ǯȱ ȱ ȱ ¢ȱ   ǯȱȂȱ ȱȱ ȱ ȱ
Ĝȱǯ
ȱ ȱ ȱ  ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ
you  had  been  through  my  underwear  drawer,  and  that  there  were  
ȱȱǯȱȱ ȱȱ ȂȱǰȱȱȂȱȱȱ












we  can’t  continue  having  our  conversations,  and  I  don’t  think  it’s  
ȱȱ¢ȱȱ¢ȱȱǯȱ¢ȱȂȱ ȱȱȱȱ
ȱȱȱȱȱ ǯȱȂȱȱ¢ȱȱȱǯȱȂȱȱ
22 | santa clara review
ȱǯ
ȱ 






 ¢ȱȂȱ ¢ȱ ȱ ǯȱȂȱ ǰȱ Ȃȱ ȱ ǯȱȱ¢ȱ
have  to  sneak  out  of   the  apartment?  Your  mother’s  not  returning  
¢ȱȱǯȱȱȱȱȱǯ
ȱ ȱ  ȱ
¢ȱ ¢ǯȱȱ ¢ȱ ȱ ȱ ȱ ȱ ǵȱ
ȱ ȱǰȱ Ȃȱ ǰȱ ȱ ȱ ǰȱ¢ ȱȱǯȱ
ȱ
ȱ ȱ Ȃȱ ȱ ǯȱĞȱ ȱ ȱȱ ȱ ȱ ȱ ȱȱ
the  window  and  saw  the   rain,  and   the   leaves  being  swept  down  
ȱȱȱȱĴǯȱȂȱ ȱȱȱȱȱ¢ǯȱ
ȱ Ȃȱȱ ȱȱ ȱ ȱ ȱ ȱĞȱȱ ȱ
ȱŝŖȱ ȱǰȱ ȱȱȱǯȱȱ¢ȱ ȱ ȱ




   I  froze,  and  I  thought:  what  if  Anne  sees  her  father  with  this  










acrylic paint and black glitter on canvas
2.5’ by 1.5’
You Have the Right to Your Body
| elijah jennett
spray paint/stencil on canvas
16”x20”
I’ll Be Damned
contact this artist at:
elijennett@hotmail.com
taylor rulon-­miller |
digital print shot with diana style camera
12” by 12”
Untitled 





















Carnation, Lily, Lily, Rose (after Sargent)






contact this artist at:
ari_rodriguez5490@yahoo.com
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“is  tomorrow’s  promise,  I  see  occupation  in  the  caverns  of  my  re-­‐‑
ĚǯȱȱȱȱȱĴȱǰȱȱȱ ȱȱ
ȱȱǲȱȱȱ¢ȱȱ ǯȄȱ
   “To   remain   in   this   country’s   pregnant   embrace,”   said   the  









ȱ ȱ ȱ  ȱ ȱȂȱ ȱ ȱ ȱȂȱ ǯȱ
This  language  breaks  at  feelings  of  purple  and  blue  spreading  be-­‐‑
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 ȱȱȱȱȱȱȱȱǯȄ
   “But   we   skulls,”   turned   the   cheek,   “…we   have   seen   the  
black-­‐‑ironed  bombs  scratch  out  our  people’s  faces,  and  those  that  
ǰȱȱ ȱȱȱǯȱȱ¢ȱȱǰȱȱ
ǰȱȱȱȱȱȱǯȄȱ






   “This  is  the  inheritance  of  loss,”  said  the  disjointed,  human  
ȱȱȱǰȱȃȱȱ ǯȄȱȱ¢ȱȱȱ ȱ
ǯȱ ȱǯȱ ȱȱȱȱȱȱȱ ȱȱȱǰȱ
ȱȱȱ ǯ






thought  of  himself  as  the  ultimate  actor,  the  symbol  of  comfort  and  
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   Father  Moore  believed  in  the  anonymity  of  a  confessional  
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   Growing  up  cloistered,  a  circumstantial  only  child,  Kenneth  
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   The   confessional   reminded   Kenneth   of   the   cabin—the  
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in  his  camp  shorts  every  time  Presley  reached  the  chorus  of  “Good  
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   “But  what  if  he  does?”  Kenneth  watched  his  brother  untie  
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“I’ll  tell  dad  it’s  my  fault,  ok?”
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Kenneth  was   found   halfway   in   the   boat,   his   head   in   the   hollow  
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pictured  his  mother   in   the   throes  of   labor,  her   collapsing  organs  
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   “It’s  been  a  long  time,”  Georgeȱǯ
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darkness  and  glared,  failed  to  convert  himself  to  Georgeǯ
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She  generally  didn’t  make  deliveries,   but   as   if   it  would   save  her  
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of   laughter,   but   the  deep  valleys   of   her   forehead   resonated  with  
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dedication:  Donated  by  Regina  Garthey,  in  loving  memory  of  my  mother,  
Hannah  Gartheyǯȱ
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   Regina  suggested  following  him  home,  warming  the  pie  as  
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   Kenneth  plucked  a  lily  from  the  arrangement,  crunched  its  
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blocks  south,  and  turned  into  the  alleyway  between  the  bakery  and  
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Kenneth  liked  it  that  way,  occupying  the  top  half  of  an  abandoned  
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ȱȱ ȱ ¢ȱȱ  ȱ ȱǯȱ ȱȂȱĴȱ ȱ
ǲȱ ȱ¢ȱ ȱȱ ȱ ȱ ȱ¢ǯȱ ȱȱ ȱ ȱ
 ȱȱȱ¢ǰȱȱȱȱȱȱȱȱ ¡ȱǰȱ
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they  would  never  imagine  the  presence  of  a  lonely  priest  looming  
ǯȱ
   As   he   reached   the   steel   door,  Kenneth   paused   to   rub   his  
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ǯȱ 
ȱ ȱ  ȱ  ¢ǰȱ ȱ ȱ ¢ȱ ȱ  ȱ ȱ






ȱȱěȱǯȱFather  Moore,  what  are  you  trying  to  prove?  
      
Mumbai,  India
Boundless  inclusion  in  the  heart  of  all  that  has  become.  ~Buddha
ǰȱ¢ȱ ȱȱ¢ǰȱ¢ȱȱ¢ȱǯȱ
You  fed  into  my  veins  and  ran  through  my  bloodstream  to  every  








ȱȱ ȱ ȱ ȱ ȱ ȱȱ¢ǯȱ¢ȱ ȱȱ ǰȱ
ǰȱȱǯȱȱǯ
The  trains  are  the  veins  through  the  body  of  Mumbai.
People  stream  through  the  cement  overpass,  much  too  narrow  for  





ǰȱ ǰȱ ǰȱ ȱ ȱ  ȱ  ȱ ȱ ¢ȱ  ǯȱ




while  another  women’s  face  is  one  train  jolt  away  from  landing  in  
¢ȱǯȱȱęȱȱěȱ ȱȱ¢ȱ
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Lovedrug / Indian Summer
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of  Indian  women  and  myself  works  both  for  and  against  me  at  this
ǯȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ
ceiling   of   the   train   car,   yet   tall   enough   to   feel   violated   by   the  
 Ȃȱȱȱ¢ȱǯ
ȱȱȱȱ ȱȱȱȱȱȱȱǯ
The  God  of  All  Things.
A  striking  orange  sari  draped  over  warm  brown  skin  with  a  gold  
ȱ ȱȱ¡ȱȱȱ¢Ȭȱ ǯ
A  defecating  man  witnessed   through   the   rusting  metal   bars   of   a  
ȱǯ
ȱŜŖȬ¢Ȭȱȱȱȱȱȱȱ¢ȱ ǯ
	¢ȱ ȱ Ȯȱ ȱ ȱ ¡ȱ ȱ ȱ ȱ ȱ
ȱǯ
A   hostel   located   40   minutes   outside   the   city   center   becoming   a  
ȱ ȱ ȱ ǯȱ ¢ȱ ȱ ȱ  Ȭȱ ǰȱ
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 ȱ ȱ ȱ  ¡ȱ ¢ȱ ȱ Ȯȱ ȱ ȱ ȱ
¢ȱȱȱȱȱǰȱ¢ǰȱȱǯ
ȱ ȱ ȱ ȱ ȱȱȱ ȱȱřŖȱ ǯȱ


















Mumbai  scrapes  you  raw–  a  compilation  of  journal  entries.
July  30,  2010
ȱ ȱ ȱȱ ȱȱ ȱǰȱǰȱěǰȱ
 ȱ ȱ  ȱ ȱ ȱ ¢ȱ  ǯȱ ¢ȱ ȱ  ȱ  ȱ ǵȱ
Maybe  to  be  closer  to  God,  maybe  to  grow  as  people,  maybe  to  feel  
ȱǯ
July  31,  2010




I  may  or  may  not  have  just  caused  a  bike  with  a  bag  of  dead  chickens  
ȱȱȱȱȱǯȱȱȱȂȱȱȱ ȱ¢ȱ¢ȱǯ
If  I  rid  myself  of  [negative  thoughts  and  emotions],  or  try  to,  I  will  
 ȱȱ¢ȱȱȱĴȱȱȱȱȱǯȱȱ¢ǰȱ
ȱ ȱȱȱ ȱȱ ȱȱǯ
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sore  on  her  cheek  and  was  literally  wasting  away,  an  obvious  AIDS  
ǯȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱȱ ȱ










I  have  found  the  Divine.
ȱȱ¢ǰȱ	ȱȱȱǯȱȱȱǰȱĚȱǰȱ ȱ¢ȱ
smell  of  body  odor  and  incense,  garbage  covered  coastline,  children  
snatching  at  my  pockets,  swirling  chaos  of  people/rickshaws/bikes/
ȦȦ ǯȱȱȱ ȱȱȱȱȱǯ
ȱ  ¢ȱȱ ȱ
ȱȱȱ ȱ¢ȱ ȱȱ ǯȱ

ȱ¢ǰȱȱȱǰȱȱȱȱ ȱǯȱȱȱȱȱȱ¢ǯȱ
Blessed  art  though  amongst  women  and  blessed  is  the  fruit  of  thy  
 ǰȱ ǯȱȱ ǰȱȱ ǰȱ ȱǰȱ
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It  grows  stronger  the  more  we  feed  it,
ȱȱĞȱȱȱĚǰȱȱȱ 
ȱȱ ǯȱȱȱȱ ȱ 
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   Good  Parents  move  clumsily  around,  their  suspicions  near-­‐‑
ȱ ȱ ǯȱ ¢Ȃȱ ȱ ȱ ȯȱ ǰȱ ȱ
ǰȱ ȱ ǯȱ ȱ Ȃȱ £ȯ Ȃȱ ȱ ȱ
would  be  spring?
   If  he’d  just  crack  one  more  half-­‐‑smile,  or  say  a  single  word,  
ȱ ȱ ȱ¢ȱ¢ȱ ȱȱǯȱȱ¢ȱȱȱ ȱ
cowgirl  who’d  dismiss  the  night’s  clutchings  with  a  shrug  and  wry  
ǯ
   Before,  you’d  pitied  the  other  moms,  sparks  gone  from  their  
ǰȱȱȱ¢ǯȱ ǰȱĞ ǰȱ¢Ȃȱȱȱǰȱ
to  wake  from  drive-­‐‑induced  naps  and  hear  their  children’s  Playsta-­‐‑
tion   shrieks   and  husbands  moving   crap  around   the  basement  or  
ȱ¢ȱȱ ȱȱȱȱȱǯȱȱȱ
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ȱȱȱȱȱ ȱǯȱ
I  thought  he  would  
peel  me  open  like  an  orange,  
split  the  rind,  thick  
epicarp  stripped,  shuck  this
raw  husk  to  see  what’s
underneath,  high  in  tannins  
&  other  polyphenols—I’d  die  
&  dye,  dour  milkglass  mouth  
ȱȱǯȱȱ ǰȱȱȱ
of  anatomy  &  morning
that  we  weren’t  anything,
white  thigh  against  milk—
 ȱǲȱȱȱǯ
I  have  split  myself  in  two  
&  found  nothing,  I  have  halved
the  single  cell  where  I  thought
we  kept  our  ventricles,  but  
it  only  spilled  dissolved  molecules  
that  might  have  been
part  of  a  hand  or  some  absent
organ,  &  I  have  diagrammed  
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“…And Then I Became an Adjunct”; Or, 





ȱ 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¢ȱ ȱ  ȱ ǰȱ  ȱ 
ǰȱ ¢ȱ ȱ
¢ȱ ȱ ȱ ȱȱ ȱ Ğȱ ǯȱ ȱ ȱ Ȃȱ ȱ ȱ
ȱȱ¢ȱȱȱȱ ȱ ȱȱ ȱȱěȱ
ȱȱȱȱȱ ȱȱǲȱ¢ȱȂȱȱȱȱ
ȱȱȱ ȱȱȱěǰȱȱĞȱȱȱȱ
a  year,  they’d  enrolled  me  in  the  second  grade  several  towns  away  
ȱ ȱ ȱǯȱȱȱȱȱȱŘǱŚśǯȱȱȱȱȱ¢ǰȱȱ¢ȱ
ȱ ȱ ȱ ¢ȱ ȱ Ěȱ ȱ ȱ ȱ ȱ ȱ ȱ ŗŖȱ ȱ ŗśȱ
ȱȱ¢ȱȱǯȱȱȱ¢ǰȱȱ ȱȱȱ
in  front  of  the  school  several  hours  later,  when  the  sun  set,  and  the  
ȱ ȱȱȱȱ¢ǯȱȱȱȱ¢ȱȱȱ
ěȱȱȱǰȱȱȱǯȱȱȱ ȱȱŚśȱȱȱȱȱȱ
from  New  Durham,  a  considerably  longer  drive  when  the  weather  
 ȱȯȱȱ ȱ
ǰȱȱȱȱ¢ǰȱȱ
weather  was  always  bad—half  of  it  along  a  dirt  road,  and  once  she  











station  wagon,  which  I’d  commandeered  since  moving  out  of  my  
Ȃȱȱȱ ȱȱǯȱȱȱȱǰȱȱȱȱ
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ęȱ ȱ ȱ ȱ ěȱ ȱ ǰȱ ȱ ȱ ȱ ȱ ǰȱ ȱ






since  he  didn’t  have  a  license,  and  he  was  on  parole,  if  he’d  pulled  
ǰȱȱ ȱȱȱȱȱǯȱȱȱȂȱȱȱȱ
ȱǯȱȱȱǰȱȱȱ ȂȱȱǰȱȂȱȱ





Ȃȱ ȯȱ ȱ ȱ  Ȃȱ ȱ Ěȱ ȱ ȱ ¢ǰȱ
ȱȱȱȱȱ ǯȱ ȱȱ ȱȱ ȱ ȱǰȱ
ȂȱĚ ȱȱ ȱ ȱ ȱ  ǰȱ ȱ ȱ  ȱ Ȃȱȱ
out  the  night  before  when  we’d  sideswiped  a  loading  dock  doing  
donuts   in  a  warehouse  parking  lot,  and  I’d   landed  on  my  face   in  
ȱǰȱǰȱ ȱ¢ǰȱ ȱȱ¢ȱȱ
 ȱęȱȱȱǯȱȱȱ ȱ¢ȱĞȱȱǰȱ
my  parents  gave  me  an  ultimatum:  I  could  keep  my  rented  room  in  
ǰȱȱȱȱȱȱȱȱȱ¢ȱȱǯȱ
Thus  began  my  academic  career,  which  is  to  say,  my  career  as  an  
ǯ
řǯ
Some   months   before   the   accident,   in   that   same   station   wagon,  
driving  back  to  Andy’s  one  morning,  we’d  seen  an  old  man  riding  
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guy,”  Sean  said,  rolling  down  the  window,  and  he  leaned  out  the  
Ȃȱȱȱȱǯȱ ȱĞ ǰȱȱȱ ȱǰȱȱ ȱȱ










My   freshman   year,   Christian   lived   across   the   hall   in   the   dorms  
on   the   British   campus,   and  many  was   the   night   we’d  made   the  
shamefaced   procession   to   his   door,   furtively   bumming   a   couple  
ȱȱȱȱȱȱȱȱǯȱȱȱȂȱǰȱ ȱ








From  there  on  out,  she  and  I  spent  all  our  time  together  smoking  pot  
and  drinking  beer  in  her  car  while  we  drove  from  house  to  house  
¢ȱȱȱǲȱ¢ǰȱ ȱȱȱȱ¢ȱǰȱ
which  we’d  drive  out  onto  the  endless  grid  of  empty  county  roads  
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the  three  of  us  sat  in  a  room  in  one  of  his  father’s  warehouses  on  
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of  scorched  upholstery,  aware  of  the  unpleasantly  intense  heat   in  
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from  one  end  of  the  building  to  the  other,  pounding  on  doors  until  
ȱȱȱȱȱę¢ȱȱȱęȱǯȱȱȱȱ
ȱȱ ȱ ǰȱ Ȃȱȱ ȱ ȱ ěȱ ǰȱ ȱ
Ȃȱȱȱȱȱȱ¢ȱȱȱȱȱ ǲȱȱ
ǰȱ ȱ Ȃȱȱȱ ȱ
ȱ ȱ ȱ¢ǰȱ ȱ
¢ȱȱȱǰȱȱȱǯȱȱ¢ǰȱ
ȱ  ȱ Ğȱ ȱ ęǰȱ ȱ ȱ ȱ ȱ  ȱ ȱ ȱ  ȱ
the   scorched   remains  of  my  armchair  were  doing   in   front  of  my  
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smoke-­‐‑damaged  copy  of  The  Adventures  of  Huckleberry  Finn,  a  novel  





than  ask  Peter  to  drop  me  at  the  station,  I  asked  him  to  drop  me  at  
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the  remains  of  the  lunch  I’d  packed  for  myself,  anticipating  a  full  
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northbound  train,  but  it  wasn’t  until  I’d  arrived  home,  eaten  a  plate  
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realized  what  the  other  passengers  on  the  train  and  my  roommates  
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my  alma  mater  didn’t  accept  for  publication,  though  they  accepted  
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memories   of   those   times—an  uncharacteristically   happy  poem,   I  
felt  when  I  wrote  it—a  poem  that  eventually  appeared  as  the  second  
entry  under  publications  on  my  resume  when  I  began  looking  for  
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onto   the   same   room,   so   any   one   of   those  moonlit   country   lanes  
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ŗŖǯ
At  24,  a  college  graduate,  I  moved  from  the  front  of  the  house  to  
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with  me,  I  found  third  waitress  inferior  to  her  friends,  though  later,  





of  A  History  of  Sexuality  Vol.  1  by  Michel  Foucault,  thinking  it  might  
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this  point,  I  can  only  assume  everybody  in  that  room  knew  I  was  
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ŗŘǯ
My   job   in   California   consisted   of   proctoring   electronically  
ȱȱȱȱȱȱȱȱȱǯȱ
Most   of   the   other   TCAs—“Test   Center   Administrators”—were  
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my   bachelor’s   degree,   I  made   the   same  wage   these   kids   did,   12  
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I   craved   professional   advancement   or   at   least   a   few  more   years  
respite   from   the   working   world,   besides   which,   I   could   always  
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seemed   to   grasp   the   seriousness   of  what   had   happened   in  New  
York,  and  they  adhered  to  their  policy  of  not  granting  refunds  for  




A   few   weeks   before   we   broke   up,   my   then-­‐‑girlfriend   told   me  
she’d   been   thinking   about   moving   back   to   Fresno,   and   I   got  
angry,  though  even  at  the  time,  I  felt  like  I  was  going  through  the  
ǰȱȱ ȱȱȱȱȱȱȂȱ¢ȱǯȱȱȱ




not   to  mention   a   full-­‐‑time   graduate   student,   I’d  determined   that  
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idea  of  living  together,  but  whenever  one  of  us  wanted  to  do  it,  the  
ȱȂǯȱȱĞȱ¢ȱȱȱȱȱȱ ǰȱ ȱȱǯȱ
¢ȱȱǰȱȱ ȱ ȱȱȱǲȱȱȱȱȱȱ




where  I  had  friends  who  could  get  me  classes,  never  mind  the  drive,  
ȱȱȱ ȱȱĴȱȱ¢ȱ··ȱȱȱ
more  to  prepare  me  for  a  career  I  could  only  look  forward  to—and  
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Beverly   Rayner   was   born   and   raised  
Connecticut,   but   has   been   living   in   the  
San  Francisco  Bay  Area   for   over   30  years.  
She  has  a  BFA  in  sculpture  and  an  MFA  in  
photography  from  San  Jose  State  University.  
She  has  had  an  extensive  exhibition  history  
spanning  more  than  25  years,  and  her  work  
is   in   several  museum  collections.  Beverly’s  
rural  New  England  roots  reveal  themselves  
in  her  love  of  the  mysterious  forms  and  rich  
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she   grew  up.   In   her  mixed  media   artworks,   she   combines   photographic  
images  with  all  kinds  of  objects  and  materials  in  a  great  variety  of  ways,  
fusing  them  into  entirely  new,  hybrid  objects.  She   is  currently  teaching  
photography  at  Santa  Clara  University.  To  see  more  of  her  artwork,  visit  
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relate  to  each  other,  how  we  relate  to  the  world,  and  how  we  try  to  
ȱȱ ȱȱȱȱȱ ȱ ȱ ȱȱȱǯȱ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a  lot  of  great  inspiration  from  listening  to  NPR,  because  there  are  
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Turning an Eye on Human Nature:
   An Interview with Beverly Rayner
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ideas,  and  then  they  just  percolate  inside  me  until  one  pops  up  and  
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but   for   years   and   years   and   years   people   have   just   brought  me  
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how  things  work,  and  in  the  minutia  of  things,  both  visually  and  
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what  that  means  on  a  more  conceptual  level  as  far  as  being  humans  





of  doing   these   things   and   then  perhaps   a   century   later   realizing  
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But  what  you’ll  see  is  that  the  eye  pieces  are  all  about  surveillance  
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about   our   certain  need   to  watch  ourselves   and  protect   ourselves  
from  the  evil  within  or  without,  and  what  does  all  of  that  mean?  
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into  the  internet,  and  then  the  pieces  of  information  hook  up  with  











a  list,  really,  this  long,  of  ideas,  so  when  I  start  on  it,  I’ll  look  at  that  
ȱȱȱ ȱȱȱǯȱ
SCR:  Now  that  you’re  teaching  here  at  Santa  Clara,  what  do  you  
hope  to  bring  to  the  SCU  community?  
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BR:   I’m   teaching   a   digital   photography   class,   which   is   just   one  
Ĵȱ ȱȱ ȱ ȱȱ ȱȱǯȱ ȱ ȱȱȱȱ ȱȱ
ȱȱǰȱȱȱȱȱ¢ȱǯȱȱȱȱ
 ȱȱȱȱ¢ȱǰȱȱȂȱ¢ȱǯȱȱȱȱ
such  a  good  feel  about  this  place,  I  really  respect  the  University’s  
¢ȱȱȱȱȱȱȱ¢ȱȱȱȱǯȱȱȱ
 ȱȱȱ¡ȱ¢ȱȱȱȱȱǰȱȱ ȱ
people’s  minds  who   are   looking   down   the   straight   photography  
ǰȱȱ¢ǰȱȁ¢ǰȱ¢ȱȱȱȱ ȱǰȱǯȱȱȂȱȱȱ
ȱȱȱǯȂȱȱ
SCR:  If  a  new  student  came  to  you  not  sure  of  his  or  her  direction,  




ȱ ȱ ǯȱ ȱ ȱ ȱ ȱ ȱ ȱȱ ȱ ȱ   ȱ
ȱ ȱ ȱ ȱ ȱ ȱ ¢ȱ ǲȱ Ȃȱ  ȱ
ȱ¢ȱȱȱȱȱȱȱǯȱȂȱȱȱȱȱ
ȱ ȱ Ȃȱ ȱ ȱ ȱȱȱ ǯȱȱ
ȱȱȬǯȱȱȱȱ¢ȱȱ ¢ȱȱ¡ȱ






SCR:ȱ ȱ ȱ ȱ ȱ Ğȱ ¢ȱ ȱ ȱ ȱ
ȱ¢ȱȱ ȱȱǰȱȱȱȱȱȱȱȱ¡ȱ
ǯȱȱȱ ȱ ȱȱ ȱ ȱǰȱ ȱȱ¢ȱȱ ȱ
capture  a  moment  when  you  are  inspired?
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BR:  Because  so  much  of  it  lives  in  my  brain  and  then  gets  translated  
into  a  physical  form,  I  need  to  write  down  what  I’m  thinking  and  
ȱȱȱ ȱȱȱ ȱ ȱǯȱȱȱȱȱȱȱȱȱ
ǲȱȱȱȱ ȱȱȱ ȱ ȱȱȱȱȱǰȱ
“That  would  make   a   great   piece!”   and   suddenly   I   start   to   think  
ȱ ȱȱȱȱ ȱǯȱȱȱȱ ȱ¢ȱȱȱȱ
ȱ ȱěȱ ȱǰȱȱ ȱȱȱ ȱ ǯȱ ȱȱ ȱȱ
ǲȱȂȱȱȱȱȱȱȱȱǯȱȱȱȱ




polyester housecoat (extended with fabric, thread and fasteners), 100 years of 
ephemera from a single family, metal and stone lamp stand, wooden hanger





Slavers Throwing Overboard the Dead and 
Dying—Typhoon Coming On (after ȱǼ





A Romance Written in los Stars, Wey






contact this artist at:
mreilly@scu.edu
thanna rajapakse |
black and white photograph
5” by 7”
Bay Bridge
contact this artist at:
srimani89@gmail.com




contact this artist at:
carolcollins.art@gmail.com
hallie mcknight |     
acrylic on canvas                   
16” by 20”                  
The Chairs
| annamarie leon
charcoal on BFK rives
22” by 30”
Submit
contact this artist at:
annamarieleon@aol.com
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I  tell  Aimee  August  
ȱȱȱǯȱȱ
ȱȱŝǯȱȱ
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I’ve been collecting this to tell you
ǯ
ȱȱȱȱȱȱ ǰȱ
bluegrass’s  mournful  picking  fades  to  static
as  I  drive  into  a  high  cloud’s  shadow
ȱȱǯȱȱȂȱȱ 
to  distract  me,  and  so  I  list  again
ȱȱ ¢ȱ Ȃȱęǯȱȱȱ ¢ȱǰ
and  it  feels  good  to  turn  the  steering  wheel  
at  just  the  right  angle,  to  move  farther  
and  farther  away  from  you,  the  sun  so  bright  
ȱ¢ȱȱȱȱ  ȱȱǯ
ǯ
A  storm  came  through,  strong  from  eating  
through  empty  prairie,  the  sky  lit  solid  
¢ȱǯȱȱȱȱȱȱȱȱ¢ȱǯ
ȱȱěȱȱǰȱȱȱȱ  ȯ
though  not  supposed  to—and  watched,  
ȱȱȱȱȱȬȱǯ
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ȱȱȱ ¢ǯ
I  nearly  wrote  this  down  on  hotel  stationery—
but  you  have  seen  storms  before
and  do  not  need  to  know
ȱ ȱ ȱȱĴȱȱ¢ȱ
ȱ ȱ¢ȱǯȱȱ
If  I  scribbled  some  note  and  put  a  stamp  on  it,    
ȱ Ȃȱȱȱ¢ȱȱȱȱǯ
ǯ
We  gather  here  to  witness,  the  minister  says,
this  man  and  this  woman.
They’re  about  to  have  their  hearts  sewn  in,  I  think,
and  push  down  the  silly  pathos
ȱ¢ȱȱȱȱĚȱ
ȱ¢ȱǯȱȱȱȱ¢
in  the  bones  of  my  jaw,  






reaching  up  his  back  to  draw  them  close,  
ȱ Ȃȱ ǯ
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ȱȱȱǰȱȱȱȱ Ȃȱ¢
ȱ ȱ ȱěȱȱ













I’m  sorry  about  how
ǰȱ ȱȱȱĴ
ǯ
You  are  more  present  in  your  absence,
ȱȱȱȱȱěȱǰ
in  the  sunwarmed  fabric  you  are  not  wearing,
 ȱȱ¢ȱȱȱȱȱȱȱȱ  ǯ
I  think  of  you  in  stairwells,  in  elevators,
ȱǰȱ ȱȱȱǯ
I  think  of  the  way  you  pulled  me  into  you  
even  when  my  arm  was  taut  with  resisting,
of  the  way  you  once  stopped  the  loud  bell  
of  a  lid  clanging  on  the  counter  
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by  clasping  it  to  your  chest
 ȱȱȱȱȱȱȱ ȱȱǯ
ǯ
I  am  tired  of  plastic  wrappers,  of  packaging,
ȱȱȱȱȱȱȱ¡ǰȱȱ












its  own  envelope,  space  saved  by  crossing  lines
ȱȱǰȱȱȱȱȱȱĴǯ





   Two  birds  burst  across  the  highway  in  play,
ȱ ȱȱȱǰȱȱȱȱ¢ǯ
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   The  old  homestead  cabin  had  leaned  against  the  sky  for  as  
ȱȱȱ
ȱȱǯȱȱ ǰȱȱȱ	ȱ¢ǰȱ
ȱ ȱȱ ǯȱ ěȱ ȱ ȱ ȱǰȱ ȱ ȱ
and  stick  up   the  ass,   ready   to  weather  another  hundred  years  of  
whatever  man  and  God  threw  at  it—providing  the  world  itself  held  
ȱȱǯ
ȱ 
Ȃȱ ȱ ¢ȱ  ȱ ȱ ȱ ȱ ȱ ȱ ȱ
ȱ ǯȱȱ ȱ¢ȱȱȱ ȱ ȱ ȱ ȱ ȱ ȱ




ȱ ǰȱ ȱ  ȱ ȱ ǯȱ 






grass,  checking  the  road  for  the  knot  of  dust  that  would  announce  
ȱ ȱ ȱ¢Ȃȱ ǯȱ
ȱȂȱ ȱ	ȱ¢ȱ ȱ ¢ȱ
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ȱ ȱȱ ȱȱȱ¢ȱ ȱȱȱ ¢ǯȱȱ
 ȱȱ¢ȱȱǯȱȱȱȱ ȱȱȱ
weakness,  money  was  Moyle’s,  and  this  gave  them  ample  incentive  
ȱ ȱ ȱ ȱ Ĵǯȱ ȱ ȱ  ȱ ȱ ȱ ȱ
to   latch  onto   the   thing  he  wanted  most,  yet   still  provide  enough  
leeway  that  he  could  go  on  despising  the  other  from  a  comfortable  
ǯ













granddad  had  built   the  place  at   the   turn  of   the  previous  century  
and   lived   in   it   right   up   to   the   time   he   went   into   the   veteran’s  
ȱ ȱ£ǯȱ ȱ  ȱ ȱ ȱ ȱ ȱ ȱ ǰȱ
ȱ¡ȱȱȱȱȱ ȱǰȱȱȱȱȱȱ
ȱ ȱ ȱ ȱ ȱ¢ȱ ǯȱ ǰȱ  ȱ ȱ ¢ȱ ȱ




Ȃȱ ǰȱ ȱ 	ȱ ¢ǰȱ Ȃȱ ȱ ȱ
Ȃȱ¢ǯȱȱǰȱȱȱȱȱ ȱęȱȱȱǯȱ
Instead  he  got  philosophic,  saying  that  from  a  distance  ȱȱěȱȱ
perspective  worthy  of  consideration.  
ȱ 
ȱȱȱȱȱȱȱȱȱȱ ǯȱ




ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ǯȱ 
ȱ  ȱ
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ȱȱȱȱȱȱȱęȱȱȱȱȱ¡ȱȱ
ȱ £ȱ ȱ ǯȱ ȱ Ğȱ ȱ ȱ ȱ ¢ȱ ȱ ȱ
ǰȱȱȱȱȱȱȱȱȱȱȱ
sheepherder  who  goes  by  the  name  of  Johnny  Madrid—or  so  says  
the   dubious   ink   scrawl   on   the   photograph’s   backside—while   an  
ȱȱ¢Ȭȱȱȱȱǰȱǯȱ









him  and  that  the  real  laugh  had  been  on  Death  itself,  whose  clutches  
he’d  escaped  through  dumb  luck  and  an  unwillingness  to  go  gently  
ȱȱȱǯȱȱ ȱȱȱȱȱ
in  his  wool  socks,  his  granddad  would  stop  what  he  was  doing  and  




ȱ ȱ ȱ ȱȱ ȱȱ ȱ ȱ¡ȱ  Ȭ
step,   shorter   leg   on   the   inside  of   the   trail   always  keeping   things  
Ȭǯȱ
ȱ ȱ¢Ȃȱȱȱěȱȱȱȱȱȱ








past   the   sharpie   handshakes   and   not-­‐‑so-­‐‑furtive   sizing   up   of   one  
Ȃȱ ȱ ȱȯȱ ¢ȱ ȱȱ ȂȱĴȱ
ȱ ȱȱȱȱ¢ȱ¢ȱ ȱȱ ȱȱ ȱ
ȯ





   Despite  himself—or   rather,  despite  his  hope  of  appearing  
ȯ
ȱ  ȱ ȱ ȱ ȱ ȱ Ĵȱ ȱ ȱ
name,  and  when  he  did  his   face  went  as  gray  and  pale  as  a   rain  
ǯ
ȱ ȱęȱȱȱȱȱ ȱȱǯȱȱ¢ ȱȱ





   Brenda  Moyle  was  a  small  woman,  slim  and  muscular  with  
a   bun   of   silver   hair   punched   up   under   a   fancy,   broad-­‐‑brimmed  
 ȱǯȱ ȱ ȱ ȬęĴȱ ȱ ȱȱȱ ȱ ȱ ȱ
 ȱȱȱǰȱȱȱȱěȱȱȱȱȱ ȱ
ȱ¢ȱȱȱȱǰȱȱǯ







ȱ ȱ ǰȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ





   She  closed   the  door  and   leaned  against   the  car’s  polished  
ȱǰȱȱȱȱȱȱȂȱȱȱȱ ȱ
ȱȱȱ ȱ ȱ¢ȱǯȱȱȱ ȱ ȱǯȱ ȱ
Ȃȱ ȱ ȱ ȱȱ Ĵǯȱȱ ȱ ȯȱȱ ȱ ȱ
silver  conches,  the  high-­‐‑dollar  snakeskin  boots,  the  fancy  makeup—
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ȱȱȱȱȱȱȂȱȱȱ¢ȱȱĚ ȱȱȱ










ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ
Ĵȱȱȱȱȱȱǯȱȱ ȱ¢ȱ
for  Brenda  that  her  personal  misgivings  had  been  laid  to  rest,  he  
ȱ ȱȱ ȱȱ ȱǰȱȱȱ ǰȱȱǯȱ
Especially   since  he  hadn’t  been  as   fortunate  as  her  and  Gil,  who  
were  stocked  up  good  on  the  one  true  salve  for  any  ailment  God  or  
ȱ ȱȱ¢ȱǱȱ¢ǯȱ
ȱ 
ȱ ȱ ȱ ȱ ȱ ¢ǰȱ ȱ Ȃȱ ęȱ ȱ
 ǯȱȱ¢ȱȱȱȱȱȱȱęȱȱ ǰȱȃȱ
 ȱ¡ȱGilǯȄ
   She   released  him   from   the   ropelike   grip   of   her   arms   and  






stung  when  he  recalled  the  day  he’d  come  home  and  found  the  note  
ȱȱȱȱ¡ȱ¢ȱȂȱȱǯȱȱȱȱȯ
would  always   love  him—but  that  Gil  could  do  for  her   in  ways  that  
Ȃȱȱȱǯ
ȱ 
ȱ ¢ȱ ȱ ȱ ȱ ǯȱ
ȱ ȱ ȱ ȱ ¢ȱ
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 ȱ ȱ ¢ȱ ȱ ȱ ȱ ȱ ȱȂȱ ¢ȱ ȱ ȱ ǯȱ
Ĵȱȱȱȱȱȱȱȱ ȱȱȱǯȱȱ




ǯȱ ȃȂȱ ¢ȱ ¢ǰȱ ǵȱ Ȃȱ ȱ ¢ȱ ¢ǯȱ¢ȱ




   She  moved  in  beside  him,  comfortable  as  ever,  and  gazed  
ȱȱȱ ȱȱȱȱǰȱ£¢ȱȱȱǯȱȃĴ¢ȱ
 ǯȄȱȱǰȱ ¢ǯȱ
ȱȱ ȱȱ Ȃȱ ȱ
ȱǯȱȃȱȱ¢ȱȱǵȄ
ȱ 





















had  money  enough  to  turn  any  girl’s  head—but  he  did  blame  her  
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ȱ ȃǯȄ
ȱ 
ȱ ǰȱ ȱ ȱ ¢ȱ ȱ ȱ ¢ȱ  ȱ
¢ȱǰȱȱĞȱȱ ¢ȱęȱȱȱȱȱȱǯȱ
ȃȱȱ¢ǯȱȱȱȱȱȱ¢ǯȄ




ȱ ǯȱ Tell   me   somethin   I   don’t   know,   he   thought,  
remembering  how  he’d  had  his  eyes  opened  to  Gil’s  moneymaking  
ȱęȱǰȱȱ ȱȂȱȱȱ¢ȱȱȱ
ȱȱȱȱȱȱȱǯȱȱ ȱǰȱȱȱ ǰȱ
he  had  a  hole  in  his  pocket,  and  the  best  parts  of  his  life  just  kept  
ȱȱȱȱ	Ȃȱ¢ȱĴǯ













 ǯȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ǯȱȱ ȱ ȱ
inhospitable  fence-­‐‑work  didn’t  give  you  a  clear  enough  picture  of  
who   you  were   dealing  with,   all   you   had   to   do  was   take   a   good  
gander   at   the   asinine   “grave”   Gil   had   erected   near   the   main  







ȱ ǰȱ ȱ ǻȱ  ȱ  ȱ Ğȱ ȱ ǰȱ ¢ ¢Ǽȱ ȱ
 ȱ ǯȱ 
ȱ ȱ ȱ  ȱ ȱ  ȱ 	ȱ ȱ ȱ
































ȱ ¢ȱ ȱȱ ȱ ȱȱ ȱ ǯȱȱ
ȱȱȱȱȱȱȱȱȱǯȱȱȱȱ
shade  of  the  log  wall,  she  raised  her  hand  to  her  hatbrim  and  said,  
ȃǰȱ ȱȱǰȱǵȱȱȱ¢ȱȱȱĞȱȱȱǵȄ
ȱ ȃȱȂȱ¢ȱǯȄ
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ȱȱǯȱȃȱ ȱȱȱȱǰȱǯȱ¢ȱȱ








   The   feelings   that   had   lain   sleeping   inside   him   for   three  
ȱ ȱ ȱ  ȱ ǯȱ ȱ ȱ ȱ ¢ ǰȱ ȱ ȱ ȱ
ǰȱ ĝȱ ǰȱ ȱ ę¢ǰȱ  ȱ ȱ Ěȱ ȱ ǯȱ 
Ȃȱ
worked  in  the  casinos  for  twenty  years  socking  away  what  cash  he  







ȱ  ȱ ȱ ȱ ȱȱ ǯȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ
¢ǯȄȱ
ȱȱ ǰȱȱȱȱȱ ȱȱȱȱȱ




She  removed  her  hat  and  her  hair  tumbled  to  her  shoulders,  spilling  
 ȱȱȱȱ ǯȱȱȱȱȱȱȱ Ȭȱ























sunk  much   work   or   money   into   the   place,   and   for   that   he   was  










ȱ ȱ ǰȱ 
ȱ  ȱ ȱ ¢ȱ ĚĴǯȱ ȱ
ȱȱȱ ȱȱ ȱ ȯ¢ȱ ĞȱȂȱ ȱ
himself   hoodwinked   out   of   what   had   been   the   jewel   in   his  
Ȃȱ¢ȱ ǯ




   Brenda  approached  him  now,  her  boots  raising  groans  from  
ȱĚǯȱȱȱȱȱȱȱȱǯȱȃ	ȱȱ¢ȱ
 ȱ ȱ ȱ ȱ ȱ ȱȂǯȱ
ȱ ȱ ȱ ¢ȱ
 ȱȱȱȱȱȱȱȱ ȱ ǯȄ
ȱ ȃȱȂȱȱȱȱȱȱǰȱǯȄ



















   “I  mean  he  didn’t  writeȱǯȄ
   “Then  who  did?”  
ȱ ȃǯȄ
ȱ 
ȱ ȱ ǰȱ  ǯȱ ȱ ȱ ¢ȱ ȱ ¢ǯȱ















   “Everything  that’s  his  is  mineǯȄ
   Not   quiteǰȱ 
ȱ ǰȱ ȱ ȱ ȱ ȱ ȱ ǯȱNot  







robert mcguill | 87
ȱ ȃǰȱǰȱǯȄ
   If  it  hadn’t  cost  him  his  job  and  two  days  travel  to  get  here,  
he’d  have  tipped  his  hat,  climbed  back  into  his  pickup  and  told  her  
ȱȱȱǯȱȱȱ ȱǯȱȱ ȱȱȱȱȱȱȂȱ
cabin,   reformed,  and  stuck  with  her,  his  one-­‐‑time  wife,  who  was  












   “I  never  had  the  guts  to  tell  the  old  man  I  lost  you  and  the  





ȱ ȱ Ĝ¢ȱ ȱ ȱ ȱ ¢ȱ ȱ ǯȱ ȱ
confession,  a  long  time  in  coming,  snaked  back  and  bit  him  in  the  
ǰȱȱȱ¢ȱ ȱȱȱǯȱ
ȱȱȱęȱȱ
his  mouth  and  coughed,  trying  to  disguise  the  break  in  his  voice,  
ȱ ȱȱȱȱȱȱȱȱǯ
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ȱ ȱ ȱ ȱ ¢ǰȱ ȱ Ğȱ ȱ ȱ ȱ ȱ ȱ
ȱȱȱǯȱȱȂȱȱȱȱȂȱȱȱ
with  his  blood,  he  would  have  driven  into  town  this  very  moment  
ȱȱ	ȱ¢ȱǯȱȱȱȱȱ ȱȂȱǯȱ
Ȃȱ
have  drug  him  up  here  by  his  short  hairs,  and  banged  his  fat  head  
ȱȱȱ ȱȱȱ ȱȱǯȱȱ¢ȱ ȱ
ȱȱȱȱȱǯ
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ǯȱȯȱȱȱǰȱȱȱȱȱȱȱȱ ȱȱ-­‐‑
ders  and  the  lower  back,  which  cannot  be  reached  to  be  scratched
Driving  alone,  looking  for  my  childhood
home,  I  always  seem  to  be  one  street
ěǰȱȱȱ ȱȱ
Avenue  or  Baker  Street,  but  every  road
looks  familiar,  like  friends’  faces
in  dreams:  you  know  who  they  are,
ȱȱ ¢ǯȱȱȱȱȱȱ
ȱǰȱȱ¢ȱȱȱ¡ȱȱȱ
who  wore  her  hair  in  pigtails,  an  ordinary
last  name—Smith  or  Johnson—but  I
am  unable  to  hold  it,  moves  along
ȱȱȱ¢ǯȱȱȱ
you  used  to  sing  is  mired  in  my  mind,
says  “something  something  daydream
in  the  something  something  clouds,”
ȱȱ¢ȱȱěǰȱĞȱ ǰȱȱ
ȱȱęȱȱ ȱ¢ȱ
to  hear,  though  it  rolled  around
ȱȱȱ¢ȱȱȱǲ
I  even  lick  my  lips  now,  wondering





90 | santa clara review
   Peter   Miller,   otherwise   known   by   his   musical   persona,  
“Peat  Moss”,  started  playing  music  in  8th  grade  when  his  two  best  







ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ ȱ
¢ȱ¢ǯȱȱȱ¢ȱ ȱȱ ȱȱȱȱ
ȱȱȱĴȱȱǯȱȂȱȱȱ¢ȱȱȱȱ¢ȱ
guitar  in  the  most  unconventional  way  possible  and  to  this  day  Peter  
ȱȱȱȱǯȱȱȱȱȱȱȱȱȱ
ȱȱȱȱȱȱ ǯȱȱȱ¢ȱȱ







ȱȱǯȱ ȱȱȂȱȱ¢ȱ ȱȱȱȱŝŖȱ¢ȱ -­‐‑





   In  2008  the  band  -­‐‑  seemingly  as  a  right  of  passage  –  found  that  not  ev-­‐‑
¢ȱȱȱȱ¢ȱȱȱȱȱȱǯȱĞȱȱ-­‐‑
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   If   revolution   had   a   soundtrack,  what  would   that   sound   be?  A   duo   of   devoted  
Ȧȱȱȱȱȱ¢ȱȱȱ ǯȱȱȱȱȱȱ


























ǻȱȱ ȱ¢ǼȄǰȱ ȱ ¡ȱȱ ¢ȬȂȱȃǯǯǯȱ ǻȱȱǼȄǯȱȱ ¢ȱ
song  was  featured  on  some  of  the  hip-­‐‑hop  blogosphere’s  most  prominent  sites,  as  well  as  that  
ȱȦȱ£ȱǯȱ
ȱ Ȃȱ ȱȱȃ
ȱ ȱȄȱ ȱȱȱȱ ȱ
ȱǰȱǰȱȱȱȱ£ǰȱ¢ȱǭȱǰȱȱȱǯȱ
Revolution of the Mind
ȱ ȱ ȁȂȱȱ ȁ¢ȱȱȬȱȱ¢ȱ
ǰȂȱ ȱ ȱ ȱ ȱ ¢ǯȱ ȱ ȱ ȱ ȱ ȱ
ǱȱȱǰȱĴȱǰȱȱ
ǰȱȱ	ȱĴǯȱȱȱ
the  old  man,  at  twenty-­‐‑four,  and  all  recently  dropped  out  of  various  un-­‐‑
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grim,  passionate  poetry  part  My  Bloody  Valentine,  part  Sonic  Youth,  part  
Charles  Bukowski,  part  some  kind  of  sparkly  ecstasy  that  cannot  be  cat-­‐‑
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